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≥During the last five years 
Brian traveled less and 
concentrated his talents in 

New York and Trinidad.  He completed 
collaborations with Pat Phillip, Jason 
“Peanut” Isaac and Andy Phillip, but his 
solo performances are always vehicles to 
expose the art form.   After performing 
at a church ceremony, Albany New York 
in 2005, Brian was invited by the Pastor 
to lead a summer pan camp. Most of 
his students were of African origin 
and had never heard the sweetness of 
steel. Needless to say the camp was a 
tremendous success and Brian is excited 
to see that the mood within the fraternity 
continues to be invigorating.

Brian praises the leadership role of 
Pan Trinbago and their ready response 
to provide aid and support when needed 
to members of the steel band fraternity.  
These actions show that the steel pan 
musicians are achieving some respect 
from the organization bestowed with the 
responsibility of caring for the music.  
He is quick to add however, that there 
is room for improvement, particularly 
during the showcasing of the fraternity’s 
talents during Panorama.  

While he maintains that “Panorama 
is a cultural event that cannot really be 
judged, Judges have a duty to remain 
focused, respect every artistic expression 
and not just scribble any score when the 
performance is over”.  The judges need 
to seek more innovative introspect to 
fully appreciate the efforts involved in 
arranging steel band music.  He believes 
that judges should spend more time, 
visiting yards prior to the competition 
to respect the hard work and dedication 

of the musicians who spend countless 
hours preparing their compositions on 
steel. At the single pan competition, T 
& T Panorama 2007 he marveled at the 
score sheet of one of the judges.  While 
the final analysis is accepted, it was clear 
to him that this judge was certainly not 
“present” during the performance and 
that was reflected in his score sheet.

Brian is well pleased with the 
success and growth of the Pan in 
School program. He declares that the 
“Youth are holding up the Pan.” having 
witnessed the remarkable talents of the 
steel band progeny while judging the 

School Steel Band Competition 2007.  
His interpretation of De Fosto’s Pan 
Lamentation was well received at T & T 
Panorama 2007 with Steel Explosion, a 
new group out of Tobago.  They achieved 
a fabulous first showing, missing a berth 
in the final round by one point.

An outstanding credit to his posterity 
is embodied in “Moods Pan Groove” in 
Brooklyn, New York, whose very name 
sprung out of the essence of Brian’s 
heart and his music.  High on Brian’s 
to do list is his desire to arrange for a 
steel orchestra in London.  He invites 
any overtures that will lead him to that 
accomplishment.  .  We can look forward 
to collections of his compositions, the 
memorable “Moods in Pan” and his 
panorama arrangements, some of which 
include One for the Road, Advantage, 
Women In Pan, Trini Know How, Behave 
Yourself, Jam Meh Soca, On D Drag and 
Pan Lamentation.

By Vanessa Clarke

BRAIN ‘BEAN’
GRIFFITH

Brian “Bean” Griffith is working on expanding his eclectic compositions and 
fills many requests for steel sounds that are incorporated into the ever-
popular Groovy Soca series CDs.  Brian feels blessed to have witnessed two of 
his most cherished visions come to fruition- Steel Pan and its music has taken 
the world by storm and is part of the curriculum in schools.
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Our “Mr. Bean”, a composer/arranger with a heart 
of steel is continuing to dazzle audiences and spark 
new interest into the mesmerizing world of steel pan 
music.

“Panorama is a cultural event that cannot 
really be judged, Judges have a duty to 
remain focused, respect every artistic 
expression and not just scribble any score 
when the performance is over”




